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“mental illness” which has been a virulent topic at the lates since the publication
of Arne Glimcher's Agres Martn: Paintings, Writings, Remembrances in 2012. In the
context of the exhibitions a Tate Modern and K20, che diagnosis of schizophrenia
and its effect on the mythmaking that surrounds the arcist has been the topic of
an extremely controversial and engaged discussion. Thus, the aim was to attempt
o take a more nuanced view based on Martin's work. At the end of the first day of
the conference, Richard Tuttle, himself an artist and a longtime friend of Agnes
Martin, and Dicter Schwarz, curator and editor of Martin's writings, discussed the
reception of her painting and the discrepancy between poctry and truth in the
perception of her life and painting

“The contributions by Anne Vieth and Eva Ehninger place Martin's work be-

d

protagor
Mona Schicren reads Martin' arcistic production in the form of artworks, films,
and texts as an acstheic translation and reworking of Asianst ideas (such as that
of “empiness” and “egolessnes”). Bracha L. Extinger explores painterly space in
Martin'spictures both on a psychoanalytic and a philosophical level,

“Three contributions were dedicated to the important question of education:
Lena Fritsch examined Martins writings dirccted at young artsts. She also consi-
dered how texts have contributed to the mystification of Martin as an artst. The
contribution by Annette Schryen takes Martin as an art educator asits focus and
reads her works as “actors” in an acsthetic cducation. How can one convey these

and s

them? Against the background of their experiences in education projects for the
exhibition in Disseldorf, Angela Wenzel and Peter Schiller offered analyses and
material for further study.
ing round.
Eri . who was the f m curator in Germany t initiae the acquisi-
tion of one of Agnes Martin's paintings in 1984, Heinz Liesbrock, director of the
Josef Albers Muscum in Botirop and curator of the 2004 exhibition of The isands,

Gi 2 19805, spoke with the

cussion offered additional source materials:

painter Stephan Baumkoter, the artist Matthias Ruthenberg, and the photogra-

pher Anna Vogel. The discussion was led by Maria Milller-Schareck, curator of the
exhibition in Disseldorf, and M: K di P
Nordrhein-Westfalen.

“The participants in the symposium as well as the visitors often discussed the

installaion of the exhibi many presentation:
in London and Disseldor.

the carly mixcd-media paintings and obiects in London, which called to mind a
cabinet of curiosites (fg. 2): the mature works by the painter assembled in a foyr,
which were meant to attune the visiors to Agnes Martin's extraordinary visual
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Bezug von Martins Schriften zu ihrer Kunst sowie 7u ihrem Kunstschaffen. Spic-
el ihre Gemilde dic in den Schrifien formulirte Kunstauffassung und ihr Ver-
stindnis von Schonheit und Glick wider? Gibt es silistisch-kompositorische Paral-
lelen zwischen Martins Schreibseil und irer malerischen Sprache? Wie definiert
Martin den Kinstler as soriale Figur und was rat sic dem kinstlerischen Nach-
wuchs? Nicht zuleczt untersuch der Vorerag auch die Rezeption von Martins
Schriften. Auf welche Weise haben die Texte 7ur Myseifizierung Martin als sille
EinsiedlerKanstlerin beigetragen?
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Annette Schryen

I see my paintings as part of my teaching.*
Agnes Martin's Painting as Aesthetic Education

Education was always a part of Agnes Martinslife, and when she decided to con-
centrate on her painting in the carly 1950s,she had alrcady worked as a teacher for
twenty years. Starting as an clementary school teacher simply to carn a living, she
continued to educare herself and complted additional degrees to become an art
teacher a public schools and later a lecturer in fine art at universicics. She saw her
art as the continuation of this teaching, For instance, in her lectures that she held
in the 19705, she continually emphasized the importance of art cducation for her

and emorionally had when viewing her works. She thus drew on the theories of
John Devey, the director of the Teachers College ar Columbia University in New
1952, In his work
(1934 and Experience and Education (1938), Dewey declared acsthetic experience,
which is emorional in nature, fundamental to any holisic form of experience and
thus to education in general. He believed that it was the point of departure, the
process and sgement with Forthe
reception of art in particular, Dewey as well s Agnes Martin emphasized the ac-
tive participation of the viewer. According t this view, the prerequisite for the re-

recipient and an carly sensitization to acsthetic experiences during childhood.
“Thus, in the work of Agnes Martin, art education is understood not only as educa-
tion in the ars, but a aesthetic education trough art.

I'see my paintings as part of my teaching
‘Agnes Martins Malerei als Mitcel der dsthetischen Erzichung

Erzichung war immer Teil von Agnes Martins Leben und als se Anfang der 1950er
Jahre beschloss,sich auf ihre Malerei zu konzentricren, hatre sic bereits cine 20-ih-
vige Karriere als Lehrerin hinter sich. Angefangen als Grundschullehrerin zom rei-
nen Broterwerb wurde sie durch kontinuierlche Fordbildungen und Aufbaustu-
dien zur Kunsterzicherin an éffentlichen Schulen und spiter Lehrbeaufirage fir
bildende Kunst an Universititen. Thre Kunst sah sc als Fortstzung dicser Unter-
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